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The late autumn of 2020 has seen an influx of interesting Victorian art into Lonu®mdoe Setton

Collection: from Pre-Raphaelitesto Last Romanticavi | | be aucti on &Decemlber ,Chr i st

andMartin B e i sghllergirsRyder Streethas another tranche of paintings which overlap with those in the

sale in several interesting ways. In eachthereameeso st r i ki ng artistés frames.
The Setton Collection, for example, has a work by Archibald Wakley, who died in his early thirties and is

perhaps less known that he could bé& his painting ofSleeping Beauty

Archibald Wakley (1873L906),SleepingBeauty 190103, o/c, 48 x 64 ins (122 x 102.5cnh r i st i ed s,
10 DecembeR020,lot 3
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https://www.christies.com/salelanding/index.aspx?lid=1&intsaleid=29089&saletitle=#lot_6290726
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https://theframeblog.files.wordpress.com/2020/12/1-archibald-wakley-sleeping-beauty-lot-3.jpg
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BurneJones (18338), Thelegendof the Briar Rose 187190, o/c 49 ¥4 x 90 ins, withherosebowerat
extreme rightTrusteef the FaringdonCollection,BuscotPark PhotosHowardStanbury

The catalogue entry remar ks t lwerktsandifroin Burndtoines 6and
version of the scend ierosebowe), in the various sets of paintings knownTa®legendof the Briar
Rosewhich the latter executed from 1869 to 1890. The work on these began from before Wakley was
born, and the largestries of four canvases was eventually installed at Buscot Park, Oxon, in a framework
of giltwood boiseriegwith added painted panels) designed by the artist to integrate the original frames
with the interior of the saloon. Those four had been exhihtedAgnewés gall ery on Bon
summer of 1890, where the young Wakley might well have seen them, as well as in Liverpool, and again
in London in 1891, at Toynbee Hall, Whitechaiddl Gi ven the c¢cl oseness of W;
composition to that of Burré o n dhedsebower, and the influence on him, also noted in the
catalogue, of Evelyn De Mor gan 06 sandvwemulde theiframess e e ms i
designed or chosen by both artists.
BuneJ onesés Buscot Par k pai mhelegangostheBriardRose2] weresgweno nd ar y
aedicular frames after the artistédés design, which
1850 the primary business of Thomas Agnew was that
Manufacturer & i nitrévained lurgils1932.r Brintsellinge ané pictutealing formed
subsidiary trades which grew in importance, until a branch of the business comprising both activities opened
in Agnewds Gallery, Waterl oo Pl ace, L 9 [B]d This , in 1
gallery connectedartists with collectors, but also dealt with quite a lot of framing work for the summer
exhibition of the Royal Academy via the Manchester manufactory; their daybooks record work framed for
artists such as Mill ai s, Th ovasattaus peréeetly placed th eBaute t o n R
framestoBurnd o ne s 6 s d e s BrigriRoskpaintings whieh itthadpurchased (for £15,000), and
probably for the others as well.


https://buscot-park.com/house/the-saloon
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Details of the frames for BuratonesThegardencourt (top), Bristol Museunand Art Gallery; andRose
bower(bottom), Hugh Lane Gallery, Dublin
These aedicular frames featured a wide frieze of waving acanthus leaves, small vine leaves and berries;
whilst the different design of the cuckoo frame in Dublin has a bolection prafii@wontinuous undulating

pattern of acanthus leaves, and a torus on the top edge with leaves and berries.

Archibald Wakley SleepindgBeauty 190:03,C h r i sdetail efdrame


https://www.christies.com/lotfinder/paintings/archibald-wakley-the-sleeping-beauty-6290721-details.aspx?from=salesummery&intobjectid=6290721
https://theframeblog.files.wordpress.com/2020/12/3-bristol-frame-dublin-frame-.jpg
https://theframeblog.files.wordpress.com/2020/12/4-archibald-wakley-sleeping-beauty-lot-3-detail-1.jpg

Wakl ey ds prherwvarldysttean Buinedd o es s , seems to have fallen
which has been infiltrated over a hundred years by a tangle of wild (briar) roses, but in an overgrown
Victorian garden, full of blowsy degpnk cabbage roses and forgménots. He was only twenigight

when he painted her, and almost certainly unable to afford the theatrical Renaissaatesplendour of

the el der painterods frames; chssettawitha wide frieze oft@anpo r at h e
bayleaves whi ch woul d have been availabl e ibuthaethey cont en
are obviously meant to be understood as masquerading as rose leaves, enfolding the whole scene

appropriately in a spectacular rosy garland.
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Archibald Wakley(1873L906), A royal princess watercolour, 19 % x 24 % ins (50.2 x 62.9
cm.),Chr i dondom,d5\November2012,lot 10

His watercolour of a (slightly) more lively princess was given an acanthu& eafry frame much closer
to the motifs in the details of Burleo nes é6s frames, above, indicating t

close note othem at some point.


https://www.christies.com/lotfinder/Lot/archibald-wakley-1873-1906-a-royal-princess-5616344-details.aspx
https://theframeblog.files.wordpress.com/2020/12/5-archibald-wakley-a-royal-princess-wcol-50.2x62.9cm-christie-s-s-ken-15nov2012-lot10.jpg

John Byam Shaw (1872919),TheQueenof Hearts 1896, o/c., 36 x 28 ins (91.4 x 71.1 cm.), and
detail,Ch r i sl0Deeettze020,lot 5. Photo of detail: withhanks to Jacob Simon



https://www.christies.com/lotfinder/paintings/john-byam-liston-shaw-the-queen-of-6290723-details.aspx?from=salesummery&intobjectid=6290723
https://theframeblog.files.wordpress.com/2020/12/6-byam-shaw-the-queen-of-hearts-1896-joe-setton-coll-10.12.2020-lot-5-2.jpg
https://theframeblog.files.wordpress.com/2020/12/6b-byam-shaw-the-queen-of-hearts-1896-joe-setton-coll-10.12.2020-lot-5.jpg

Byam Shaw, a year older than Wakley, was likewise inspired by tHedpieaelites and their frame designs
T in his case more directly by Millais and Rossetti. He was also, like Rossetti andJdue® versatile,

designing theatred costumes and stained glass, and producing book illustrations and murals.

His frames are particularly eclectic in their use of different techniques and materials; in the example above,
the heart motifs seem to spread up the flat surface of the canwath&n seedike scattering of playing

cards on the painted floor, growing in size as they gather on the hem of the vast outspread mantle, flying up
the costumes of the ladigswaiting, and bubbling out onto the top rail of the frame. Here they j@ness

of applied rosettes on the frieze of a conventicaabketta but they bring anarchy, asymmetry and an
idiosyncratic touch of handcraft with them; they are made of gesso or compo, applied on an area of the frieze
which has also been textured witheahtshaped punch. This setting of the flat, decorative treatmeihieof

painted surface and frame against the tadie@ensional treatment of the main figure creates a tension in the

overall effect which arrests the attention. It is also reminiscenedithilar tension found in tapestry design

T anotherareawhich Byam Shawexperimented with.

John Byam Shaw (1872919),Whenalone shesitswith her musicandbooks 1899, o/c, 13 x 10 ins (33 x
244 cm)F r e e ndagtichslot 56



http://www.victorianweb.org/painting/shaw/miscellaneous/1.html
https://auctions.freemansauction.com/auction-lot-detail/JOHN-BYAM-SHAW%2C-%28BRITISH-1872-1919%29%2C-WHEN-ALONE-SHE-SITS-WIT/1596++++++56+/++980249
https://theframeblog.files.wordpress.com/2020/12/7-byam-shaw-when-alone-she-sits-with-her-music-and-books-1899-o-c-13x10in-33x24.4cm-freemans-auction-lot56-1.jpg

The frame ofWhena | onMfegé&oting the poem, Tennysonds 6Maudd)
seems almost Secessionist in style, with its clean lines, severe rectilinearity acldssoal proportions.

There are hearts here, too, but they look out of place on the minimalist white predella panel which holds the

title, and in proximity to the tiled mother-{pearl frieze beneath the painting. The small inset bronze plaque

on the right, wich Byam Shaw has signed with his monogram, is more Arts & Crafts than Secessionist, but

it balances the oblong painted plaque at the top,
innovative and avargarde, this frame takes the unVictoriams s o f Hol man Huntés art
several steps further, but seems to have had little if any external influence, nor to have been carried on in
Shawbés own wor k. Ev en t'hcentury Romaritid cottggey feéeling which hardiyn s h a s
lives up to its container.

John Byam Shaw (1872919),TheQueenof Spades1898, watercolour/ paper, #0x 36 ins (178 x 91.5
cm.),Chr i sl0DeeettzeR020,0t9



https://www.christies.com/lotfinder/drawings-watercolors/john-byam-liston-shaw-the-queen-of-6290727-details.aspx?from=salesummery&intobjectid=6290727
https://theframeblog.files.wordpress.com/2020/12/8-byam-shaw-queen-of-spades-lot-9.jpg

Byam S h a \@Qoéegnof Spadess also in the sale; it contrasts withe Queenof Heartsin almost every
possibleway medi um (watercolour), size and shape (itods
(older, dourer, darkly veiled), etc. It is thvinter to the spring of the earlier painting; and its frame is suitably
different. Rather than a simple opesssettadecorated with rosettes and hearts, this is a tall NeoGothic
tower with a crenellated top, an arched sight beneath a frieze with taatssplateral gothicizing columns,

and a predella panel with further coats of arie youthful, beautiful Queen of Hearts, who seems to be
walking out of her picture to discover life and love, is displaced by the cynical older Queen, who has been
betrayed by the King of Spades and has driven out the maids whom he kissed, leaving her sitting with one

rrnaid and two guards in a towering militaristic cupboard.

Philip Webb (18341915), BurneJones (18338),TheP r i o rTalewar@rabe, 1859, polychrome pine
and oak, 219.7 X157.5 x 53.7 cmAshmoleariMluseum Oxford. Photo: with thanks to A. Neve



https://collections.ashmolean.org/object/351814
https://theframeblog.files.wordpress.com/2020/12/9-burne-jones-prioress-s-tale-wardrobe-1859-ashmolean.jpg

In fact, this settings much closer to Victorian Gothic revival furniture than it is to contemporary picture

frames; it is especially reminiscent™fieP r i o rTelewardrebe, designed by Philip Webb, painted by
BurneJones, and owned by William Morris; and of cabinets anchitectural fittings byVilliam

Burges Byam Shaw worked for Morris & Co., after the death of Morris himself, and was in sympathy with

its Arts & Crafts style.

The combination of furniture built on mediaeval (or at least Puginesque) lines, and decoratednéth p

sceneg often surrounded by architectural niches, arches and columned biotuisfar less to do with

interiors of the Middle Ages than the imagination of the second half of theebh®ury; but it was charming,

colourful, and a great deal maaéractive than the heavyweight mahogany mammoths it was designed to

di splace. Byam Shawés use of it as a picture frame

survival; it is an operatic device, whitHike all the best frameks expards on the meaning of the painting

itself.
BurneJones (18338),King R e n @oéieymoonPainting, water & bodycolour on paper, 24 x 16 ins (61
x40.6cm.)Ch r i s10DeeetlseR020,l0t 24



https://collections.ashmolean.org/object/351723
https://collections.ashmolean.org/object/351723
https://www.christies.com/lotfinder/drawings-watercolors/sir-edward-coley-burne-jones-bt-ara-rws-6290742-details.aspx?from=salesummery&intobjectid=6290742
https://theframeblog.files.wordpress.com/2020/12/10-burne-jones-king-renes-honeymoon-lot-24.jpg

John Seddon (1827906), with FM Brown, Rossetti, Morris, Burdenes, Val PrinsefingRe n ® 6 s
honeymoortabinet 1861, oak inlaid with various woods, metal, polychrome, 133.4 x 252 x 8®cm.,

Victoria andAlbert Museum with detail of painted door (left) and Burdeo ne s 6s pai nti ng (1

Another painting in the Setton Collection which hasliaffons with NeoGothic furniture is Burne

J o n KisgdRse n Bodieymoonlts frame is a replacement, but it is the context of the painting which is
importanti the fact that it is a workedp study for one of the painted panels on the cabinet of the same

name, designed by John Seddon for Morris, Marshall, Faulkner and Company. Interestingly, the doors of the
cabinet, which combine a 6framedéd for each painted

ornament to the early RRaphaelite frames digsed for their paintings by Ford Madox Brown and Rossetti.


https://collections.vam.ac.uk/item/O78937/king-renes-honeymoon-cabinet-cabinet-seddon-john-pollard/
https://collections.vam.ac.uk/item/O78937/king-renes-honeymoon-cabinet-cabinet-seddon-john-pollard/
https://theframeblog.files.wordpress.com/2020/12/11-john-seddon-with-5-pr-painters-1861-oak-inlaid-woods-metal-polychrome-v-a.jpg
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John Seddon (1827906),King R e n @Boéeymoorcabinet 1861; FM Brown, Lear and Cordelia, 1849
54, frame c.1863[ate details

Both use oak (gilded directly on the wood, in the case of the picture frames); are joined at the corners with

butt joints rather than mitres; are carved, inset or inlaid with decorative paterae; and feature a moulding (the
top edge in the picture framels, & si ght edge in the cabinet) which is

I n the cabinet, this decorative Obittend edge i ncl
with curved ends; in the frames the indents are -s#cles , and the motif rejoices
6t hmatw k6 pattern. The gilt oak frames seem to dat

intriguing to speculate which came first, and whether John Seddon may have had a hithertotedsuspec
influence on these early PRB frames.


https://www.tate.org.uk/art/artworks/brown-lear-and-cordelia-n03065
https://theframeblog.files.wordpress.com/2020/12/12-john-seddon-cabinet-v-a-detail-fm-brown-lear-cordelia-tate.jpg

Another design which dates from the 1860s is the
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G.F. Watts (181-1904),TennysonNationalGalleryof Victoria;, det ai | & section of

from the Gallery website, after the illustrated entry in John Pd&yraejingthe NineteenttCentury
Images Publishing, Mulgrave, Victoria, 2007

It became quite quickly the most popular style for every kind of subject and style during the last third of the
19 century: it combined Italian Renaissance elements with @aade features (such as a gilt oak butt
jointed frieze, as pioneered by FM Brown and Rossetti) in a relatively simple form; it used the oak veneer
alongside compo ornament, so was both straightforward to make whilst retaining some interest and
stylishnessit could be produced in any si#&; and there was also an enriched variant of it for special
occasions. Jacob Simon has noted a comment two decadteamyticle by Luther Hooper itheCabinet

MakerandArt Furnisherof 1883, that,

6 F u | Ithird af theepictures at the various exhibitions for some years past have been framed in
mouldings of this pattern in its various sizes, and it is indeed tiggattern of a really satisfactory
character for wid] frames in the market. o

There are a number of works by GWatts and also by other artists in the Setton Collection which are

framed in this pattern (or variants of it); some of them more authentic than others.

oV


https://theframeblog.com/tag/seddon/#_ftn4
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G.F. Watts (181-1904),A studywiththep e a c deatkess e/panel, 24 %2 x 20 Y2 ins (62.2 x 52.1
cm.),Chr i s10DeeettseR020,l0t6

The very gtiking Watts paintingA studywith thep e a ¢ deatkeds $or instance, which also dates from
themidl 86 0s, has been given at some-iphiont rwmaet who «lhd |
cut down from something larger (the cornenfigurations have disappeared) and probably muchilaier
imbricated bud at the sight edge, which Watts seems to prefer for his work, has been changed to a running
husk ornament, the astragiaitriple bead which usually sits under the top edge hasnhbe@n interrupted
astragal, and the frieze is mitred rather than-joirited.



https://www.christies.com/lotfinder/paintings/george-frederic-watts-om-ra-a-study-6290724-details.aspx?from=salesummery&intobjectid=6290724
https://theframeblog.files.wordpress.com/2020/12/14-gf-watts-peacock-feathers-lot-6-1.jpg
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G.F. Watts (181-2904),Ellen Terry (Choosing, ¢.1864, o/ board, 1% x 137/sins (47.2 x 35.2
cm.),NationalPortraitGallery. Photo: ©2015 Tim Pickfordones
Watts had just painted the young Ellen Terry, briefly his wif€hiosing which was framed in the enriched
version of this style with a gessoed frieze punched in an undulating teahpand it may be that this was
Wattsbs original Thep e a c deatkeissoniethieg altogethen eloser fo an Italian
modeli pointing up the association with nudes by Titian and Giorgione. But Watts did like antique and

replica lalian frames, too, and may have painted this work to fit one which he had previouslyibooght

which | ater taste mistook for a collectordos inter\

tangled and thorny problem.


https://www.npg.org.uk/collections/search/portraitExtended/mw06269/Ellen-Terry-Choosing
https://theframeblog.files.wordpress.com/2020/12/15-watts-ellen-terry-choosing-npg-1.jpg

Henry Holiday (189-1927),Sara,belled 6 i n d,@theRA 8879, wateand body colour, 17 ¥4 X 26 %
ins (44 x66.5cm.)Ch r i s10DeeetiseR020,l0t15
Another painting in the Setton ColSarabeled ®@innadyolt édnae 6

a harmony in blues and greens for whiagh diiding provides a complementary foil, whilst echoing the tones

of the hammock and sleeping girl. The frieze may have been resurfaced and rather anachronistically
redecorated, and there is no sight modulDanteand ; howe:
Beatriceican be found in an aged and conventional OWatt

choice for its versatility and mass appeal.
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https://www.christies.com/lotfinder/drawings-watercolors/henry-james-holiday-sara-belle-dindolence-6290733-details.aspx?from=salesummery&intobjectid=6290733
https://theframeblog.files.wordpress.com/2020/12/16-henry-james-holiday-lot-15.jpg
https://theframeblog.files.wordpress.com/2020/12/17-henry-holiday-dante-and-beatrice-1882to84-walker-art-gallery.jpg

Henry Holiday (18391927),DanteandBeatrice, 188284, o/c, 142.2 x 203.2 cm/alkerArt Gallery,
Liverpool

Henry Holiday (18391927),DanteAlighieri, exh. RA 1875, watei& body- colour, 25 x 19 ¥ ins (63.5 X
495cm.)Chr i sl0DeecttseR020,lo0t 21



https://artuk.org/discover/artworks/dante-and-beatrice-97987
https://artuk.org/discover/artworks/dante-and-beatrice-97987
https://www.christies.com/lotfinder/drawings-watercolors/henry-james-holiday-dante-alighieri-6290739-details.aspx?from=salesummery&intobjectid=6290739
https://theframeblog.files.wordpress.com/2020/12/17b-henry-holiday-dante-and-beatrice-1882to84-walker-art-gallery-detail.jpg
https://theframeblog.files.wordpress.com/2020/12/18-henry-holiday-dante-1875-lot-21-1.jpg

This is supported by lot 21 in the Setton Coll ecti
frame, an idiosyncratic leaf pattern punched on the frieze; and a clever conversion of the sight mouldings to

a subsidiary plain frieze and dekevel at the sight edge. This inner section emphasizes the wlik@ow

opening of the frame onto the marble parapet and the shallow, curtained space in which the poet stands; it
undercuts the flatness of the composition, giving much greater depth togpeiond, and highlighting the

thrust of the book and paper forwards, over the sill of the parapet.
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D.G. Rossetti (18282), Fair Rosamundl1861, o/c, 51.9 x 41.7 cniNationalMuseumof Wales,Cardiff

Holiday must have been echoi ng t Heagthpartreisofsvoen, on of

set in a similarly shallow space, frequently behind a sill: but with these, the wide friezes and geometric
thumbmar k moul di ngs of Rossettids frames intensify t
i mage. Hol i dayos rana#iDanteig andnfiaginativee and)efctive revérsal of this

tendency towards abstraction, helping instead to enhance the volumetric presence of the portrait.


https://museum.wales/art/online/?action=show_item&item=1624
https://theframeblog.files.wordpress.com/2020/12/19-rossetti-fair-rosamund-1861-nat-mus-wales-cardiff.jpg
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G.F. Watts (181:1904),Joanof Arc, o/panel, 12 ¥ x ¥sins (32.4 x 19.5 cm.), ardktail of labels on
reverseCh r i sl@DeeeimtzeR020,lot 32



https://www.christies.com/lotfinder/paintings/george-frederic-watts-om-ra-joan-of-6290750-details.aspx?from=salesummery&intObjectID=6290750
https://theframeblog.files.wordpress.com/2020/12/20-watts-joan-of-arc-lot-32.jpg
https://theframeblog.files.wordpress.com/2020/12/21-watts-joan-of-arc-label-on-reverse-wa-smith-lsate-j-green-14-charles-st-m-hospital.jpg

Another work by Watts himself in the Setton sale islosnofArcof c¢. 1880; this has a ¢
it appears to have been fitted later to the painting from a larger work, with an inlay to fill the gap at the sight
edge.lronically,t hi s is the only work in the collection to
of the painted panel, although even this has been

were able to see more than the two ends of it, it Wwooklsomething like a slightly later and more decorative

version of this:

Framemaker s | abel of W. AThob$RrinsépH871 \WattsGellery er s e o f
W.A. Smith (William Augustine) took over the business of Joseph Green the younger,arahggider to
thePreRaphael ites, possibly after the | atter became i
to the rival Foord & Dickinson on this takaesover, b
both labels above desceilhimi through all the later iterations of the business until about 1899, when it was
taken over by James Bourlé/hat the label odoanof Arc shows is that the painting originally had a frame
obtained from Wattsds usuall sfor ameniitfihet thebonehthiciote wa s
contains it now?7].

There are some nicely offbeat and idiosyncratic frames on some of the paintingsaile tlige experiments

of the PreRaphaelites generally, and the designs specifically of Holman Hunt, and later of Arthur Hughes,
Leighton, AlmaTadema, Poynter, &c., produced rippling circles of custoade frames well into the first
decades of the 2@&entury. Thomas Seddon, however, the brother of the architect John Seddon, who
designeKing R e n ®dnaymooncabinet above, was there at the beginning of the PRB, associating
particularly with F.M. Brown and Holman Hunt.


https://theframeblog.files.wordpress.com/2020/05/25-watts-thoby-prinsep-1871-watts-gall.jpg
https://theframeblog.com/tag/seddon/#_ftn7
https://theframeblog.files.wordpress.com/2020/12/21b-watts-thoby-prinsep-1871-watts-gall-w-a-smith-label.jpg

N ¢ sl
Thomas B. Seddofi82156), Peneloped T hdermgthedayshewovethelarge web,whichat nightshe
unr av,d4852, e/d 36 x 28 ins (91.4 x 71.1 cm.), and defall,r i s10 Deecttze2020,l0t 22



https://www.christies.com/lotfinder/paintings/thomas-b-seddon-penelope-then-during-the-6290743-details.aspx?from=salesummery&intobjectid=6290743
https://theframeblog.files.wordpress.com/2020/12/22-seddon-penelope-lot-25.jpg
https://theframeblog.files.wordpress.com/2020/12/22b-seddon-penelope-lot-25-detail.jpg

His painting of Penelope, unpicking her weaving at night whilst she waits endlessly for Odysseus to come
home fromTroy, has a handsome frame in which the single palmettes you might expect on a classical subject
are replaced by single ivy leaves, alternating with flowers. F.M. Brown had usdeafvgarlands to
frameAn Englishautumnafternoon(185254), and for twdamily portraits (1837 and 1849j]; and Millais

wrote to Hol man Hunt: 6l want them (pieces of ivy)
go ng to make fAbluguenoinfel85152)\9% 18528add tHereabouts was thus definitely the
time of ivy | eaf frames, and very decorative they

symbolicallyi probably as indicating a prayer fanmortality for the truanting Odysseus, and ipogition
to the fl owers: anemones for the Dblood of Adonis

getting much of).

Thomas Matthews Rooke (184842),Venus o/c, 14 ins diam. (35.6 cmQ,h r i s10Deecthize020,
lot 11
Another striking frame is the argiun b ur st desi gn oaiVedus Rboke Ras stldmd6 s t on

assistant to Burn@ones for around thirty years, and also worked for Ruskin, recording important but

endangered European architecture. He seems to hav
painting; workingon Bund ones 6s pictures and things such as th
organizing the framing of everything in his empl o)

frames, as well, others of which have survived.


https://theframeblog.com/tag/seddon/#_ftn8
https://theframeblog.com/tag/seddon/#_ftn9
https://www.christies.com/lotfinder/paintings/thomas-matthews-rooke-rws-venus-6290729-details.aspx?from=salesummery&intobjectid=6290729
https://www.christies.com/lotfinder/paintings/thomas-matthews-rooke-rws-venus-6290729-details.aspx?from=salesummery&intobjectid=6290729
https://theframeblog.files.wordpress.com/2020/12/23-rooke-venus-lot-11.jpg

